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TWO RENAISSANCE 
TAPESTRIES 

TWO Renaissance tapestries rep- 
resenting battle scenes, owned 
by the Museum, are especially inter- 
esting because of the surviving traces 
of Gothic influence which they ex- 
hibit. They were woven in Brussels 
about the beginning of the seventeenth 
century, and bear in the selvage at 
the bottom the Brussels, Brabant, 
mark, a shield between two "B's", as 
first required by the law of 1528. In 
the border at the right, a few inches 
from the bottom, is the signature of 
the weaver, an interlacing "W" and 

BtB W 

"S", — badly frayed on one of the 
examples. A series of four seven- 
teenth century tapestries of the Pas- 
sion, in the Imperial Museum of Aus- 
tria, bear a monogram which is 
almost identical. It is thought to be 
the signature of Wilhelm Segers. 1 
A set of laws formulated by Charles 
V in 1544 required tapissiers in the 
Low Countries to place their mark or 
ensign on all tapestries of importance. 

The two panels are part of a set, 
and each depicts a military scene, pos- 
sibly based either upon the conflicts 
between the Greeks and Persians or 
upon the Punic Wars, both of which 
furnished weavers with many popular 
subjects. One of the tapestries shows 
a Warrior Refusing to Don His 
Armor and go to the assistance of his 
king, despite the entreaties of a 
woman in queenly garb and another 
warrior who kneels in supplication. 
The arms and armor of the recal- 
citrant warrior lie at his feet. A boy 
stands near holding a plumed helmet. 

(i) See Vol. i, p. 239, of the Jahrbuch 
of the Imperial Museum of Austria. 



The king for whom intercession is 
being made is shown in a tent at the 
left in the middle distance. A coat 
of arms above the entrance of the tent 
may be blazoned as follows: Azure, 
a saltire or, four torteaux. It prob- 
ably has no historical significance. A 
high prowed galley, crowded with 
men-at-arms, floats upon the waves of 
a nearby stream. Further up the river 
is a pontoon bridge, guarded by two 
towers which are hung with vari- 
colored shields and bristle with the 
lances of soldiers. A car, drawn by 
horses, and evidently containing a per- 
sonage of rank, approaches the bridge. 
The "fairy tale" landscape which 
stretches upward to the high horizon 
is liberally interspersed with other 
interesting details: A camp kitchen 
with boiling pots, a procession of 
camels, burning chateaux. 

The other tapestry depicts a Sur- 
prise Attack at Night upon an en- 
campment. On the right is a combat 
between two horsemen, one of whom 
is falling beneath the scimitar strokes 
of his adversary. On the left, the 
main body of the attacking army 
rushes forward. Helmeted warriors 
in the front ranks are savagely spear- 
ing their stricken enemies. The army 
occupying the encamping was prepar- 
ing its evening meal, as the laden 
tables before the tents show. The sur- 
prise and confusion caused by the 
attack are complete, and but a feeble 
defense is being attempted. A few 
isolated combats are occurring. The 
bodies of the slain lie here and there 
among the foliage. The narrow strip 
of sky is overcast, but a new moon 
and stars shine through the clouds. 
The large trees which appear in the 
middle distance are not for the pur- 
pose of dividing the composition into 
separate scenes, but seem to have been 
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introduced merely to break the mo- 
notony of the background. 

The personages are clad in Roman 
costumes, and the drawing of the 
figures is after the style of the Italian 
Renaissance ; but the Gothic influence 
was still strong with the Flemish 
weaver, and he has introduced every- 
where among the struggling figures 
the rich Gothic verdure of an earlier 
period, leaving no vacant spaces. In 
order to give freer scope to his ex- 
uberant imagination, he has increased 
the amount of background by the sim- 
ple Gothic device of placing the sky- 
lines at the tops of the compositions. 
In the spaces thus made available, he 
has created fanciful landscape back- 
grounds which are not the least of the 
attractions of the two panels. Con- 
siderable traces of color hatching sur- 
vive, but the vigor of earlier fifteenth 
and sixteenth century work is lost. 
Nevertheless, the colors are charming 
in their softness and variety; and in 
conjunction with the pleasant con- 
fusion of the design, give the tapes- 
tries a uniform flatness which is very 
appropriate to their function as wall 
coverings. 

A brown shadow line at the left on 
the inside border of each panel, and a 
corresponding colorless line on the 
right, indicate that the lighting is 
from the left side of the cartoon. A 
Renaissance tapestry, "The Roman 
Colosseum/' bearing the "W.S." mon- 
ogram, in the Metropolitan Museum 
of Art, has this brown shadow line 
also. 

A tapestry in the Art Institute of 
Chicago, woven by Jacques Geubels 
(circa 1595), belongs in point of style 
to the same period as the specimens 
with the "W.S." signature. It exhib- 
its the same "hybrid expression" of 
Flemish and Italian art: The high 
skyline, classic figures in a Gothic ver- 
dure and borders with landscape 
panels. 



Both the Museum's battle scenes 
have wide borders bearing classic 
figures, which alternate with gro- 
tesque terminals and fruit and floral 
motifs. Their designs may be traced 
to the woven pilaster effects originated 
by Raphael for the end borders of the 
Acts of the Apostles series and later 
amplified by his pupil, Giulio Ro- 
mano, into complete borders. They 
differ from the designs of the latter by 
the exuberance with which leaf, fruit 
and flower forms have been used by 
the Flemish weaver to fill every 
empty space, and by the introduction 
at the center of each side and at the 
top and bottom, of a medallion with a 
rural scene. Except for the subjects 
of these scenes, and for certain differ- 
ences due to clumsy restorations, the 
borders of the two tapestries are 
identical. 

All of the medallions in the borders 
portray different scenes, each being, in 
fact, a complete miniature tapestry 
design, in no way related to the sub- 
ject matter of the principal cartoon. 
They depict social, hunting, biblical 
and classic scenes. One panel shows 
a formal garden through which stroll 
a lady and gentleman. On others are 
spirited hunting scenes, with horse- 
men and dogs in full chase; wooded 
landscapes with figures of Pan and 
attendants, and of Abundance, identi- 
fied by the cornucopiae which she 
carries. 

The large classical figures in the 
corners of the borders are, at the top, 
Victory, with staff and palm, and 
War, with lance and shield ; at the 
bottom are seated figures of Justice 
and Wisdom. In the top and bottom 
borders, between terminals, are re- 
peated figures of the Virtues. 

A Renaissance "Grotesque" Tapes- 
try, with a somewhat similar border, 
owned by the Museum, was described 
and illustrated in the Bulletin un- 
der date of June, 1916. 
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